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Historical and Cultural Rheological and Design of Shaanxi Shadowgraph

SANG Zhen
(Shaanxi University of Science and Technology, Xi’ an 710021, China)

ABSTRACT: Objective It researched the historical and cultural change of traditional handicraft and explored the
development track of history and culture of traditional handicraft. And it gave answer to traditional handicrafts’ current
Methods

cultural gene model of Shaanxi shadowgraph by Case Law and Fuzzy Math and gave analysis to its basis of survival and

crisis, to enlighten the development and heritage of other traditional crafts. It explored the historical and
defects, then came to its direction of development: Vc, Ec,Bc and Sc can adapt to the era innovation to increase the survival
energy of Shaanxi shadow play. Conclusion The Vc, Ec, Bc and Sc of Shaanxi shadowgraph is provided with
discontinuity, non—parallelism, selectivity and designability.Shaanxi shadowgraph and traditional crafts can be advanced
redesigned.
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Fig.1 East and west shadow art
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Fig.2 Cultural gene model of Shaanxi shadow play under ancient

voodoo culture : Zhong Kui Buffy
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Fig.3 Cultural gene model of Shaanxi shadow play religious

culture : Buddha preaching
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Fig.4 Cultural gene model of Shaanxi shadow play under folk

culture : Mouse Marries Its Daughter
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Fig.5 Genetic rheological track of history and culture of Shaanxi

shadow play
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Fig.6 Shaanxi shadow play under new culture gene model
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Fig.7 Ancient compound Shaanxi shadow play with solid color
compound and contemporary era Shaanxi shadow play with stepless

vertor complex color
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play— Multidimensional Technology Electronic Shadow
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