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Extraction and Derivation Design of Cultural Theme Elements in Spring Festival

YANG Xiao-yan, LIU Xiao
(Shaanxi University of Science and Technology, Xi'an 710021, China)

ABSTRACT: The work aims to study the thematic elements contained in the Spring Festival culture, construct the ex-
traction model of the theme elements of the Spring Festival culture, excavate the scientific rationality to extract the design
elements with the identification and combine the feasibility of the specific design practice verification method to achieve
the heritage and innovation of the traditional festival culture. Through collecting the emotional vocabulary of the Spring
Festival culture and deeply analyzing the core ideas of the Spring Festival culture, comprehensive methods such as per-
ceptual analysis and shape grammar were used to extract the core design elements of the Spring Festival culture, propose
the methods for extracting the Spring Festival cultural elements and designing evolutionary research methods to realize
the integration of Spring Festival culture and modern technology which was finally verified with creative cases. The fea-
sibility of the methodological model was verified. The integration of elements of the Spring Festival cultural themes and
modern technology has injected new vitality into the cultural design of the Spring Festival. The integration has given the
modern design a higher cultural connotation, which has adapted to the development of the times and become the inevitable
choice for development of traditional cultural innovation. The inevitable choice will help improve the cultural connotation
of the Spring Festival and promote the inheritance and development of traditional culture.
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Fig.1 Extraction frame of Spring Festival cultural element
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Fig.2 Cultural elements of the Spring Festival
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Tab.2 Graphic element filtering and extracting
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Fig.3 Gene bank of color element
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Fig.4 Initial shape extraction
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Fig.6 Basic graphic deformation design and derivation process
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Fig.7 Theme poster of Spring Festival culture mailbox
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