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The Function and Application of Visual Symbol in Graphic Design

WU Guo-rong, PU Xuan-yun
(Nanchang University, Nanchang 330031, China)

ABSTRACT: The work aims to explore the main development direction of graphic design and its reference and applica-
tion to visual symbols. Following the trajectory of human's understanding of the world, the important role of visual sym-
bols was extended, the basic connotation of visual symbols was analyzed, and the characteristics of simplicity, timeliness
and nationality reflected by visual symbols in graphic design were summarized. Then, starting from the functions of visual
symbols in graphic design, their communication, expression, realization and coding functions were analyzed. Finally, the
eyes were respectively focused on packaging design, poster design and logo design, etc. The creative reference of visual
symbols in these graphic design fields during the design was demonstrated, and the application paths and methods were
explored in many ways. The rational use and innovation of visual symbols in graphic design can reflect the cultural char-
acteristics of graphic design, adapt to the objective economic requirements of the development of cultural industry, and
then better convey the information that designers want to convey, attract people's attention and obtain ideal visual com-
munication effect.
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