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The Aesthetic Form and Contemporary Application of the Costume
Patterns of the Sanjiang Dong Minority

TANG Jie', HU Shu-qi', YAN Jian-yun®
(1.Guilin University of Electronic Technology, Guilin 541004,
2.China; Guangxi University of Technology,Guangxi 545006,China)

ABSTRACT: The work aims to study the aesthetic form and application in modern design of Dong minority costumes in
Sanjiang, Guangxi. Field investigation was conducted to collect patterns on clothing and accessories of Dong minority in
Sanjiang, Guangxi, refine the artistic features and aesthetic forms of the patterns, and carry out secondary design on the
composition forms and modeling elements of the patterns through artistic design techniques such as extraction, decon-
struction, reconstruction and abstraction. Taking modern silk scarve design as an example, the redesign forms of Dong
minority's traditional patterns were applied in the design of silk scarves. By studying the aesthetic form of the clothing
patterns of the Dong minority in Sanjiang, Guangxi, the design works with the traditional ethnic characteristics of the
Dong minority in Sanjiang have been created, which not only provides a reference for the later research and application of
innovative design, but also brings new inspiration and creative source to the artistic creation and design research under the
present general environment, so as to enhance the practical application value of the traditional ethnic culture in modern
design and to enable the ethnic culture to be inherited and popularized.
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Fig.1 The flower patterns of Dong minority

21 BERPEESE

HREES HEH MGG L, FFMERNE
BRI, DATAIARAHAS o S R A IR 2 BRSPS
110 78 P o ] 5 o SR X 28 AN [) £ B2 70 i 1] 56 5
a5 MR B 2.

P 58 B 25 S 2 T S SO B At , AT o
FAT AT T RIS 5 R AR R i 1K 508
SRR AR ICR MR TR0 R AR
NIE SRR R 2 —, AR R AL A REB I 5
B R A SR S FE SRR AR, X AR A R 1 E
AAEAE, HERIRIENE , 36 ) TR B Fh i 3£
PUECESS T EceuR ik isEr SR U AN NS K E S Wy B i
G IV IR HYZE T AESORE | WK SURE AN B I SRR AL
TE—if, 3 MEURERMRER T AR S HEE, AMUE
gl B TRALOEE T, W HIER R T AR
BB, RN CEA R, R5A SRR 5 LA
20 PG A ER I3 IS R ARG BRI 3 55 T8 2 8] i
TEARIES —p A, JFAEAALE S, HEREEEZ
L& SN ] O S 1R 1P (UANESE S SSR= TT]:0f ) R
SEA R ATIE Y o P AERER LA, B R s A 2
B SUREAL AR, A TR I 58 F [R) A ] I 1) AR SO )
T, SRR G, — AW TSR,
AL, RAHIR AR T, AN B, A0
HURTL, TR PHELL S XK , HABRAIESE
SR, HSGERIRAA:

R MR A SR BB, 1R SRR Oy T, &
BERE R HE B3 T A AR SR A M S A
FEROMRAG , Gl RS I SRR B, IR LA A
i, BRI, RS, RIS R R T B AOHE
2, MUEMSRHES I &, i g . il
JOEEs, IR —ER T NEH A 7E—&, L9
DURE R AR UL 3.



40k A4

Vot A e VAR A i T 5 1 o SR R B 279

K2 R e R %
Fig.2 Pocket pattern of Dong minority

R
SOD

25
@@»

VX

SRR WIRE e H I E 37031

Fig.3 Traditional geometric pattern extraction
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Fig.4 Two-square continuous pocket pattern of Dong minority
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Fig.5 Independent pattern

23 BRMBE¥E

AR D ) Al A ] 5 LA mT s e ) 0 22 )
Wy, IR AR S R i R 2e, X BB
IO7 B8 A S S o AN TT Y

X HE X — M s e AR e ) — R BAATE 5K, 7
A TFIE A8 B S R SEREAR PR 2R 2 ) 9 2 W 2 5%



280 fu, %%

T

201942 H

PRI AT LA AR P SR G —F s MR B, (R B
o (o Bk AP R Z I AE AR L U
TN RATANSETCAE, o 2% 5 1 ARIT 23S I8 B LAAE
FHET5 TR R Z A SRR B @R, i 2 Se ik
WIEHIT A AR, DR R 141 58 €02 5 i MLt RS
FES5 PR B R B AR

Al 7 Bl i Pl 5 P G ML R o0 ol W — K
TR A TR Gt FE TR €, RO Him bR FH I BEAIG L 26
JEAR . XTECSS AR 0, AR RIS A A+ 5T
1 2 JRE v D JRE 8 P RA g JRE R ) BT € ] Al i P
FERXTHLILIE 6; —J&oh T 1R S5 F 5 £
R, S T Ve R sSSP (R R 1 5804 i i
@ILIE 7, A R @RI, RSl FXT e (@
HAMEARBEAT EI R BTOFE R, 75 B G 5 T3 5
Bt FERE A A L S SR R
AREBOR . KA BB RSG5 HAME 0
SESAEH, RELL PG AE M b o 2 R, MR B 2
WiRgfE . Bz, X, EAhES5HM O S
A0, HATSRELAAL G T G E, 2 AT TR T
HZLRIALE B, R SCEAT B . Bl SRR
PRI IE R Z

SR E) A ES R AN

Fig.6 The comparison of colors of Dong costume patterns
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Fig.7 The warm and cold color arrangement
of Dong costume patterns
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Fig.8 “Rhyme of Dong” silk scarf pattern design
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Fig.9 “If Flowers are like Dreams” silk scarf pattern design
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