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Application of Cultural Elements in Modern Furniture Design

WANG Jing
(Business College of Shanxi University, Taiyuan 030001, China)

ABSTRACT: The work aims to explore the application strategy of cultural elements in modern furniture design. Taking
the development changes of furniture as clues, the application of broad cultural elements such as ink painting, writing, low
carbon, bionics, etc. in modern furniture design was analyzed and summed up, thus exploring the ways of inheriting and
carrying forward Chinese traditional cultural elements in modern furniture design. A new design method is presented
based on the design from the perspective of our culture and the origin of life, and the integration of a variety of cultural
elements. The proposed method can make the modern furniture design give full play to its own cultural value, and pro-

mote people to unconsciously accept the influence of culture and improve the quality of life, while improving people's

indoor living environment.
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