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Composition of the Fish Patterns Applied in Chinese Traditional Woodcarving Board

PAN Ling, TAO Yu-bo, LI Peng
(Northeast Forestry University, Harbin 150040, China)

ABSTRACT: The work aims to introduce the plastic arts and application techniques of fish patterns in the traditional
woodcarving boards, and emphatically analyze its composition principle. The typical cavalier perspective, composition
style of full and empty dialectical unity, and exaggerated artistic techniques of fish patterns in the woodcarving boards
were emphatically analyzed. Taking the artworks of "Treasures fill the home" as an example, the relationship between
form and content was elaborated from the perspectives of unity and change, static and dynamic, as well as rhythm and
rhyme. With its rich cultural connotation, the fish pattern shows its unique morphological features and profound ideo-
logical connotation to the world. By analyzing the composition of traditional woodcarving boards, it can be concluded that
the proper organization and reasonable design of composition, one of the essentially important factors of traditional folk
decoration art, play an important role in the expression of emotion of woodcarving boards, and then inspire us to think
about modern design from Chinese traditional fish patterns and innovate traditional patterns in order to provide theoretical
reference for modern furniture, interior and clothing design, etc.
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Fig.1 Fish dragon sparrow brace
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Fig.2 Turtle fish grain building decoration
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Fig.6 Carp leaps at the dragon gate
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