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Application of National Costume Pattern in Packaging Design
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ABSTRACT: The paper aims to explore the main application direction of national costume patterns in packaging design
and summarize the specific application strategies under the guidance of this direction. Along the national costume design
characteristics, its enlightenment and reference for the packaging design in color and modelling were summarized to de-
termine the necessity and realistic significance of its application in packaging design; and then from different forms of
national design characteristics, specific paths for fusing several typical costume design elements in tea packing, tourism
souvenirs, local products packaging, etc. were analyzed. On this basis, precautions in fusion and extension of the future
national costume design were summarized put forward the goal and direction of catching up with the times. As the essence
of Chinese culture and art, the pattern of national costume shows its unique application value and potential in color, pat-

tern and craft, which provides the reference direction of nationality, fashion and culture for the current packaging design

and satisfies the diversified needs of packaging design.
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