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ABSTRACT: The work aims to explore the application strategy of traditional pattern elements in visual communication
design. After inheritance and development for thousands of years, the essence of traditional pattern was worthy of recog-
nition. Taking this as the source, the categories and connotations were analyzed, and these classic elements were intro-
duced into the current visual communication design field. The important value and significance of these pattern elements
in visual communication design in terms of culture, society and economy were summarized. Then, combining with the
essence of traditional auspicious elements, traditional painting elements and traditional paper-cut elements, the specific
application methods in the field of visual communication design were discussed, and the direction and path guidance of
visual communication given by these traditional pattern elements in decoration, transplantation and innovation were con-
sidered. Traditional pattern is one of representative art form that has been passed down from ancient times in China and
has a great application value and utility. The combination of traditional pattern with visual communication design is the
innovation of inheritance, the attempt of visual communication design and the effective implementation carrier of social
benefit and economical benefit, which can promote the development of visual communication design optimization, carry
forward the traditional culture and promote the expansion of media information dissemination way.
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