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Analysis of the Application of Traditional Patterns in Modern Public Art

WANG Xi-jin
(School of Art and Design, Suihua University, Suihua 152061, China)

ABSTRACT: In order to explore the application direction and path of traditional patterns in modern public art,starting
from the concrete connotation of modern public art, combined with design purpose and direction of modern public art, this
paper summarizes the problems existing in modern public art, such as the inability to give consideration to urban design
and urban cultural expression concurrently, which leads to the important role of showing regional characteristics and cul-
ture by making traditional patterns be blended in among them. And then, from the aspects of cultural, aesthetic and read-
ability, this paper launches concrete fusion strategy research, explore the mutual reference and promotion between tradi-
tional patterns and modern public art, and summarizes the feasible development strategy. In a word, public art is a kind of
comprehensive art, and the traditional pattern is an outstanding representative in the field of culture. The integration and
promotion of them has a profound national culture and aesthetic basis, which can provide people with a more cultural so-
cial environment, further highlight the city's unique geographical environment, social spiritual and cultural connotation,
and innovate public domain and space to realize the ultimate goal of “art beautifies the urban environment and art guides
the city life”.
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