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Application of Fauvism Art Stylein Modern Furniture Design
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ABSTRACT: This paper is to better study the application of Fauvism art style in modern furniture design. By analyzing
the origin and development of Fauvism art and the combination of Fauvism art style and furniture design, this paper ana-
lyzes the elements of Fauvism art style in modern furniture design and the application cases of Fauvism art style in mod-
ern furniture design on the basis of studying the artistic characteristics of Fauvism art such as color expression, line and
composition, and emotional expression. The wild and flamboyant color of Fauvism furniture makes furniture design have
its own character characteristics, and gets rid of the traditional color shackles; innocent and primitive material selection
expands the vision of modern furniture material selection; domineering and wild modeling breaks through the shaping of
traditional furniture, and has more individual expression; warm and simple emotional expression makes people have rich
emotional association and the continuation of aesthetic pleasure in the process of using furniture. Fauvism furniture design
has a sense of “Yuan Ye” inner harmony, which is refreshing in modern furniture design, promotes the research and ap-
plication of more artistic styles in modern furniture design, and opens up new design ideas for modern furniture design.
KEY WORDS: Fauvism art style; modern furniture design; artistic elements
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Fig.4 Fauvism furniture with bold and bright colors
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Fig.5 Material selection of Fauvism furniture
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Fig.7 Fauvism metal furniture modeling
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Fig.8 Fauvism coffee table
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