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Exploration of Museum Showcase Design under Narrative Design

WANG Shuang
(Nanjing University Libraries, Nanjing 210023, China)

ABSTRACT: The work aims to study the design of museum showcase and introduce the narrative design method to ex-
plore more possibilities of showcase design. The narrative design method was introduced into showcase design with a
main focus on the relationship between museum showcase and "things*, "people" and "environment". In the story con-
veyed to the public by the exhibits, the key points of showcase design were found after analysis, such as collection func-
tion, appearance, emotional needs, ergonomics, type combination, etc. It was addressed that the showcase should not only
meet the collection and display needs of "things', but also meet the physiological and psychological needs of people. At
the same time, the design of museum showcase should be highly compatible with the internal and external environment of
the museum, reflecting wholeness and unity. Finally, a design idea of museum showcase under the narrative design was
put forward. The narrative method in design can also be applied to the design of museum showcase. Therefore, a new de-
sign idea of universal and systematic narrative showcase is put forward, which has certain enlightenment and reference for
the design of various types of museum showcases in China.
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Fig.1 Museum of Nanjing
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Fig.2 Nanjing Grand Bao'en Temple Site Museum
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Fig.4 Shanghai Museum
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Fig.7 Beijing-Hangzhou Grand Canal Museum
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Fig.9 Model of narrative design method for museum showcase
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