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Exploration of Innovative Theme-based Packaging Design for Li Pottery
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ABSTRACT: The work aims to explore the theme-based design logic and methods of Li pottery packaging and expand
the theme-based deepening orientation of packaging design elements based on the creation idea of "Logos and Utensils
Interaction". By analyzing original pottery techniques, its dilemma was explored. Combined with the native culture and
patterns of Li, theme types that could connect with the modern life context were extracted. An event-based approach was
used to refine theme attributes and turn them into design factors to set the experience and functionality of theme packag-
ing, so as to obtain a practical theme-based design scheme of Li pottery packaging and conduct theme-based deepening
research of packaging design elements. The themes of "Longevity, Pregnancy, Love, Richness, Happiness" were extracted
based on the native culture and patterns of Li, and the "Logos and Utensils Interaction" theory was applied as a design
principle to derive the theme-based design logic map of Li pottery packaging, and then develop the theme-based design
method of Li pottery packaging, and deepen the packaging design elements in terms of shape, structure, visual, and mate-
rial based on the theme, with conceptual design renderings of Li pottery packaging presented. In conclusion, the present
design of Li pottery packaging is too "original" in attribute, resulting in the ignorance of Li pottery and its outer packag-
ing in the design level, and the self-preservation of Li pottery in the process techniques, design logic, packaging concept.
Therefore, the paper puts forward the theme-based design strategy and method of Li pottery packaging to promote the
systematic upgrade of packaging design.
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Tab.1 "Primitive" theme-based packaging design factors of Li pottery
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Fig.1 Documented primitive procedures of Li pottery
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Fig.2 Documented primitive procedures and product samples of Li pottery
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Fig.3 Research results visual analysis of research literature on ceramic packaging design
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Fig. 4 Improved "primitive" theme-based design of Li pottery
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Fig.9 Theme-based innovative conceptual design of Li pottery packaging
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Tab.3 Dry Lithium base glaze recipe
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Tab.4 Glaze color material ratio for dry lithium
base glaze recipe
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