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Visual Design of Value of " Red Traffic Line" in the New Era

LUO Xianyi, CHEN Tao, SONG Shan
(Art Design College, Chongqing Jiaotong University, Chongging 400074, China)

ABSTRACT: Based on the diversity, ubiquity, sharing and effectiveness of the communication of traffic cultura re-
sources, the work aims to present the value leading role of red traffic lines in specific historical periods and contemporary
times in the form of resource visualization to promote the inheritance and development of traffic culture. In the form of
"visual cultural symbol + product carrier”, data visualization and materialization of cultural resources were realized with
the help of digital technology, so as to reproduce the development vein of red traffic culture and show the changes of traf-
fic in the new era, covering cultural reconstruction, brand building, visual expression, product design, peripheral devel-
opment and marketing management, as well as systematic approaches of research and development of traffic cultural
products. Through practical research on visual creative design of red traffic culture, this paper explored effective cultural
reconstruction design methods, helped cultural promotion by means of materialization, and supplemented the contempo-
rary inheritance and value dissemination of red traffic culture. Improving the acceptance of abstract cultural spirit in the
process of social popularization by digital meansis of great theoretical and practical significance to carry forward the pa-
triotic tradition, build collective memory, and further study and discuss the red traffic culture, so that it can be "activated”
and "materialized" in contemporary times, and enhance cultural self-confidence.

KEY WORDS: red traffic lines; value; visualization; design method; research practice
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