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Abstract: Based on the hierarchy of culture, the mapping relationship between the hierarchy of cultural objects of
minorities in Yunnan and product design elements is analysed, and with the features of cultural product design, the
specific method of cultural product design is expounded by selecting cultural objects, exporting design elements,
establishing design situation, interpreting design knowledge, interactive storytelling, making the sketch and implementing
product design. This method provides an effective reference for designing cultural products.
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Fig.1 The mapping relationship between cultural objects of

minorities in Yunnan and design elements
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Fig.2 The three stages of cultural product design of minorities in

Yunnan
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Fig.3 The Shizhaishan timbal in Yunnan
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Fig.4 Design situation of the design elements from the cultural of

Shizhaishan timbal
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Fig.5 The black pottery in Nixi
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Fig.6 The decoration pattern of the timbal
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Fig.7 The final design project
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