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Research on Traditional Book Design against the Background of the Rapid
Development of E-book

ZHOU Dong—mei
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Abstract: By describing the shock and impact brought by the rapid development of e—book to the traditional books, it
analyzed the existence value of traditional books in the digital era and illustrated that traditional books can perform better
in delivering the content and individualism if reasonable design concept and method are available. Based on this, it can be
summarized that design of traditional books deserves greater attention in terms of styling, interactive, color, materials and
printing technology, through which traditional books can extend its humanitarian advantages by virtue of creative design
and thus become the humanitarian advantage of cultural communication.
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