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The Design and Application of the Eight Auspicious Patterns

PAN Xue—mei

(Academy of Fine Arts, Sichuan Conservatory of Music, Chengdu 610500, China)

Abstract: Through analysis of eight Tibetan auspicious patterns of external form and the intrinsic meaning, it summed
up the eight auspicious patterns in the form, function, meaning the three aspects of the aesthetic characteristics. On

aesthetic characteristics of Tibetan auspicious patterns mined eight decorative forms and performance analysis method, a

mascot of the pattern character, to find and harmonious modern auxiliary patterns for innovation design.

Key words: eight auspicious; symbols; design
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Fig.1 Tibetan lace patterns
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Fig.2 Yuan Dynasty eight auspicious pattern
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Fig.3 Traditional auspicious patterns in the form of eight
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Fig.4 Paper cut—out
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Fig.5 The modern decorative patterns
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Fig.6 The modern graphical representation
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Fig.7 New Pisces patterns
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Fig.8 New Aquarian patterns
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Fig.9 Tibetan of tea packaging
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