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Enlightenment of Tord Boontje’s Return and Rebuild of Modern Design

LI Xiao—fang

(Nanjing Institute of Technology, Nanjing 211167, China)

Abstract: Inspired by the design cases of Tord Boontje, a Dutch designer, it analyzed the existing errors of modern
design in perception and practice of traditional culture, discussed how Tord Boontje learned and inherited from traditional
culture so as to rebuild and regenerate modern design. On the basis, it indicated history and culture play an important role
in modern design, through learning and inheriting from traditional culture, thus achieving the remodeling and innovating

of modern design, and ultimately return to the essence of life is the fundamental way modern design rebirthing from the

tradition.
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Fig.1 Tord Boontje's use of naturalistic colors and patterns
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Fig.2 Aubrey Beardsley's illustration and Tord Boontje's use of

aestheticism colors and patterns(Case 1)
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Fig.3 Aubrey Beardsley's illustration and Tord Boontje's use of

aestheticism colors and patterns(Case 2)
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Fig.4 Art Deco style design and Tord Boontje's use of art deco

colors and patterns
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Fig.5 Tord Boontje's use of Minimalism colors and patterns
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