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Research of Chinese Painting Elements Applied in Modern Interface Design
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Abstract: From analyzing the value of Chinese painting applied in user interface design, this paper proposes that
painting elements such as composition, mood, lines and seal can be used in the interface design based on the

understanding of Chinese painting elements.It further studies the strategies and successful cases of these Chinese painting

elements applied in interface design so that it provides a new idea and method for user interface design.
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Fig.1 Chinese painting elements
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Fig.2 Mobile phone interface with Chinese painting style
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Fig.3 Mobile phone interfacewith ink style
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Fig.4 Website with Chinese painting style
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Fig.5 Game webpage with Chinese painting style
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Fig.6 Zodiac APP interface
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