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Study on the Application of Traditional Chinese Culture in Product Design
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Abstract: Based on the application of traditional Chinese culture in product design, it analyzed three different ways of
appending traditional Chinese characteristics to the product surface from the aspects of color, pattern and material. And
then it discussed how to endow product design with nationalistic sentiment from the body style from two perspectives:
substitution and reconstruct. On this basis, it put forward further product design method by how to extract artistic
conception which represented the Chinese -civilization, continuing to accelerate the course of localism and

internationalization of our contemporary country’ s product design.
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Fig.1 The application example of pattern decoration method
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Fig.2 The application example of material decoration method
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Fig.3 Double happiness chair
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Fig.4 Yinyang—shaped sofa
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Fig.5 Modern Chinese-style bathroom product design
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