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Application of Folk Art Auspicious Patterns in Modern Industrial Design
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(Chongging University, Chongqing 401331, China)

Abstract: Inspired by the auspicious modeling themes of folk art, it analyzed the theme and moral of auspicious

patterns which was the annotation of the modeling themes of folk art. Besides, it also elaborated the application method

and form of auspicious patterns in industrial design with the example of modern industrial products.
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