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The Style Change of Bamboo and Wicker Woven Products under the Indus-

trial Background

LIU Xiao—jian, XU Yao, WU Yan—yan

(Industrial Design Institute, Zhejiang University of Technology, Hangzhou 310023, China)

Abstract: Inspired by the evolution of European and American wicker, Japanese bamboo craft and Chinese bamboo
craft three typical weaving crafts, it gave an analysis on the products’ value change from handicraft era to industry era. It
discussed three different changing ways indicating the differences of traditional culture in the strategy dealing with the
impact of industrialization. Based on it, it proposed the scarcity as object facing the modern value system, to rebuild
product innovative opinion of Chinese bamboo weaving craft vitality. Moreover, it suggested the value of professional
CAD techniques’ for improving the innovative and development of bamboo weaving wicker.
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Fig.1 Wicker chair of Victorian style
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Fig.2 Wicker chair of art & craft style
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Fig.3 Japanese bamboo product of abstract shape
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Fig.4 Chinese bamboo art of high precision
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Fig.5 Knots chair
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Fig.6  Woven vases and their Excel design patterns
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