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Universal Analysis and Its Realization of Graphic Design

HAO Mi—jia

(Zhongyuan University of Technology, Zhengzhou 450007, China)

Abstract: Based on the current situation that the colonization psychology and visual design ethnic language is

weakening, it discussed the requirement of graphic design in universal aspects, introduced the dialectical relationship

between regional and international in graphic design. Based on the culture complementary and spirits care of visual

language, it proposed the possibility of realizing universal language in graphic design, to provide reference for modern

graphic design.

Key words: Chinese visual symbols; visual design; universal international language

‘PERE” IR 5 WPEERGSCBNARD, AT
JERETURHNRBERIEI, ERERRN
MHEINME NAPEESATSHELZRNEPZI
BYRE DS S, W EIFPEIARTSEIE
OB BEISENXAENE.,

PEERBIRBSHEMZREES , UIREA
TRIRFIE, BEESVIARST EREN SEE”

B, BUSMIRBRERE, I01I F ALEHBIE
#HE BBBENERSEENRERE, HRERE M
BEVERRIE

EEBLUN,BRERNSOUWRTES, #ITUER
BB ANRNPEITR , RIS St
HOBE ERERIERSED, S AW A BRRe A RS0,
ANESIIREIRENERMEANITRIT NES , BEZIE
BHRER R EIDESMEIP , TTRiEE
%, B R ERTTEVEIRIE, W PEEF Y

rFE HER: 2013-02-14

EFEIR TOOREERERBISE N -
1 EERITEEIRIEEK

EEmRIT 2ERBERTZMBEILE. BITL
1, BB A ERNIYMWERIALLEL D),
BT XEMER,

‘Bin@REE", BRIEENRITIEE, S&R
BUSEBSHEALAENRBEETSEEE
BBEERTERRENSE), BEAXERBESIA
IRE EERIITHIRRR, BEALEFTRE X
BRHER S UENEFIEMHMNRANFOERUVHARE
R, EEMRMECBAENRAR, EB—ANGBEFIA
RNEREHEDIRAREINE D BRI,

EREIIS, SIHTHRNR I EE, B
B1003FE, AT HHE. —TER . BE

BB R MK (1960—) , I3, IALHTON , AL, s T2 B od , R RS ROE AL ik BEi e m 3R B 1) AR 22 i S5 1 20

EE.



K P R T SO S B R A

HHEERNRE, SR8/ OB X HE R
B, A FEHUCMENRBAHEDR, ZATR S
HIARTSEINELMICIZ T 581, HERIN
B BB ELRIRNSK, MBS N EMIMARDY
B X HRER AR

D SEVE AR TR eB )R UG S BRAD
Wicll. TR, DEREASHBBIISUCNE RS
NAWISED, ATIMALZTERE S BEIME. Ml
WETE2RINA L, N THES RS HEE Tt
BEIJM : RUIMNTES RSN BRIEX
& BRFE—XEM e ¥ HAIRES, EULEX
BINVERBEATAE INHRBER, &R0 T AEHA
BRI o

AT ZMAIMEFTTRIVRE LS
0 PEVHERESHRERR, 2L T — TR
BIDANRER , EREMBH R, 23 N LRI
PERBHHEI; BRI RUIRE , N
OIS BAEMB IR AT RERBYRFRE M S X
LEAIL 5 — T RFEIRBENEERIR, XBHEIVE
NRE, RBEZN T BHARBEIUCTESEIA
1=, MR A AR EIADE, P NEERT
IRERFIIS HIEMN SEWBEMEANR, TEE
BfRSELERGHERVEMERNPER IR
EPRORFIIES

2 EEIRTENERIED T

2.1 BRWTEBIRIDEIREENRIE

MERBETRESG. . ERE@INMEN K
NG ZABNE AN EHA TR BRI T
AN ERLEEHE PGS ERNS BN
=0, NP EX B SSEE DEFADEDA
R, PR SRR R . ERRIECNT L5E.

D PIRITTRR BE, (XN ERERIBEIAN
FSHTEEEE, B RENMETTREWIBIER,
‘REEHOXENRE . RB0S BE HT5/E,
DEBHEESE, SN EEANE4EBE
Bito

2) HBPERZIE , (XTI SR T U
BIESHS, BTG 8 PEXEID+T5/545
1 BV ATISHT 2

® 9]

3) DU BTE BB R, BERRERI
IBEIRIHIESTEUEMm INE. FTEH
AR FSEREN, B ERUHNEERR
HAREE, YERIT ALK, AUETHSHE,
WA T, BAESE , XA T —IoikBiEs
EBR. IR PENISITIRE, BEFH X
R.AOHOBSATENSRMIINGIRE, 25SHER
XA AER, 1Bk , 18228, BBz
X, BB XIRS , NP ESCE B AT 2,
R, RNEFERASHRRHEMEBITEZ Ko
W NPERIBAF B ERD, BEHE
SENBRIE BEERNWANERT, T8
BIEIET GBS R UCEERIRESHER
KBS, BINBEAITLANERE DU
W EIMRAES , FEESHOESHNERE,F
EZVHE ASERMERIA SR, AL
gUENEGRMPHZ BBFOMWTTIR R BN
A FTENEE, e ARKSHRENEEIR
FR D4 R EE , X NEEN BNt R
o XBHRRSKRENIAERR. UOHREES
RESRNMEOIRBEOSRNE, BfRE EH8E T
R, RE2E0,5050eE, ARE%E . Gk SH#E
=, SIONTEIAIHERPERBEAZ LN, H
IS5 Ho, B2 T HR ZoVNEN B BRRE
N, 81,

K1 RS\ RAS
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Fig.6  Woven vases and their Excel design patterns
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