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Refining and Presentation of Cultural Symbols of Traditional Furniture De-
sign

ZHANG Yao—yin

(Nanjing University of Technology, Nanjing 210037, China)

Abstract: Based on the research status of traditional furniture culture, it analyzed the research meaning and limits of
traditional furniture, discussed the traditional furniture design culture was one way to establish modern Chinese design
features. It established the thinking mode of traditional furniture design culture, proposed modern application ways for

traditional furniture design philosophy.Based on it, it made a detail discussion on the extraction, refine and modern

expression of traditional furniture culture symbol, and deduced the graphic methods.
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Fig.1 Application mind map of traditional culture
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Fig.2 "Convergence—divergence" flowchart of morphological

cultural characteristics
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