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New Thinking of Digital Graphic Design of Fractal Expanding

JIN Xiao—xiao, CHEN Chen

(Shanghai Publishing and Printing College, Shanghai 200093, China)

Abstract: By means of analyzing the development trend of graphic art and the dissemination advantages of fractal
graphics in the new era of media, the fractal thought was integrated into modes of modern graphic creation.The
application implementation of fractal theory in digital graphics is discussed to achieve the digital transformation of

traditional graphics in such aspects as spatial order and formal structure.And expanded thinking space and diversified

expressive techniques are provided for the digital graphic creation.
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Fig.1 Fractal picture
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Fig.2 Innovative form of traditional graphics
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Fig.3 The picture of Marilyn Monroe
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Fig.4 The fractal characteristics of the sculptur
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Fig.5 Mandelbulb
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Fig.6 Installation works " Pascal Triangle "
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Fig.7 Fractal animation works " Whirling Fluorescent Wind "
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Fig.8 Digital interactive work " Shanghai, May Invite You to

Dance with Me? "
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