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Performance of Graphic Language of Visual Communicating Design

MENG Cun

(Tianjin City Vocational College, Tianjin 300250, China)

Abstract: Itdeeply explored and studied the special expressions of visual conveying graphic language.On this basis, it
analyzed the features and communication system graphic language, figured out the features of the accuracy, timeliness

and appeal of information and relation between human and distance.The result was significant to know how to express

information more accurately and efficiently when using visual conveying graphic language.
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Fig.2 Adding an element to change the meaning of "circle"
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Fig.3 The changes of element position engender different meanings
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Fig.4 Adding different elements engenders different meanings
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