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Application of Traditional Cultural Elements in Modern Packaging Design

LI Peng—bin
(Taiyuan Institute of Technology, Taiyuan 030008, China)

ABSTRACT: Objective Research the application of traditional cultural elements in modern packaging design.
Methods It analyzed the role and impact of culture in the product packaging design, discussed the development trend of
packaging design under the influence of traditional culture. Conclusion It proposed to effectively integrate the beneficial
elements of traditional Chinese culture, made creative essence of the nation’ s cultural integration by the modern packaging
design language, to create a fresh, three—dimensional and long—term vitality for the packaging design boutique.
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Fig.1 Zhuyeqing tea packaging
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Fig.2 Shanxi black vinegar packaging
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Fig.3 Maotai wine packaging
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