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Folk Auspicious Patterns in Space Visual Design

DENG Yan',LI Zhong—yang®
(1. Zhujiang College of South China Agricultural University, Guangzhou 510900, China; 2. Capital Normal University,
Beijing 100048, China)

ABSTRACT: Objective To explore the folk auspicious patterns in the space the application of the visual design.
Methods Through the analysis and discussions of folk auspicious pattern type, implied meaning and legend as well as the
application status in the space design, it is concluded that spatial visual design application from perspective of the form and
meaning of folk auspicious patterns. Conclusion Using folk auspicious patterns with a fresh perspective, to make it
interesting, artistic, functional, and more closed to our life, make its people is not just a hope for a better life, but also a
reflection of the real life, is a kind of inheritance and innovation of traditional culture.Also make the modern Chinese space
design more national characteristics, and lead to unique space design style.
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Fig.1 Fish decorative plate
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Fig.3 "Various" flowerpot
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