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The Product Innovation Design Method Based on Ancestral Form

QIU Jia—jia, YANG Yan—shi
(Sugian College, Sugian 223800, China)

ABSTRACT: Objective

tracing the ancestral characteristics of the form, taking the natural form as cognitive object and source of inspiration,

In order to solve the problem of shape innovation in product design. Methods Through

combined with product image of product itself, it proposed the product modeling design methods based on ancestral form.

Conclusion It was eventually established by the target natural form selection, cognitive, analysis, hierarchical abstraction

55354 #5103
2014 4F 05 H

of innovative product form design system.
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