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Inluences of Han Dynasty Decorative Art of Chinese Contempoary Graphic
Design
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(Hubei University of Technology, Wuhan 430068, China)

ABSTRACT: Objective To explore the influences of traditional cultural resources to the creation of contemporary
design. Methods Through the specific case studies, it analyzed how Han Dynasty decorative art affected the modern
graphic design.From the aspects of Han Dynasty decorative art’ s style, characteristic, pattern, colour, and decorative means,
it analyzed and investigated the applications of Han Dynasty decorative art in modern graphic design. Conclusion It came
up with specific elements and decorative characters of Decorative Art of Han Dynasty.Meanwhile, it enlightened modern
Chinese graphic designers and bring the particular disposition to them, further explained that traditional Chinese art was an
important source for modern design’ s creation.

KEY WORDS: the Han Dynasty decorative art; the Han Dynasty decorative style; chinese contemporary graphic design;
design idea; design style

HhE g T2 st it 2 RIS A, B ACAY AR PB4 25 A 3 07 UM i SE IR 3L
BRI 7RSI A BN R, SRR 7RSO Rt B DL R S BT 12 554 D7 TS [+
BT BRI A 2 5T SO ARSI (e A KUA% R M B TR R it
TCAE S K EL AN BRI R B | A A 1 A A DGR Py s b — SRR A AL, [] I 2 A
o, B R ARV BR AR A BEAR RIATERCRE , B — A ORI I, Ao 255 SO A B A Y A i
PEMAUTZEBE T TIREN 2, BNRMER DU AT E 2 1) A8 a1 MR i <

i BHEE: 2014-01-11
EERIN: kR(1968—), B, =d AL AL, 3t T k28 #4%, 2 2R E L KRG 5 @esrR.



$35% H104

SRR - DU A Hh B 2 A T BT A 200 113

e, B ACZEATTHE LA K" DR M ZEA i Aol
RZ  deds 2280 TE TU AT HERREC R IR , A i PR A
AR PRGSO (AR5 18 1, X LA SR
WG R B AR B (E A BN TE R &, 3
IR DA BT Bl 5 R A XA DU A
AR BILNAE X T4 RGBT =4 T BRI 7
26y v R A QP BT T B R SRUES A, XAt
TR W BT XU LA B AR i TS B g 4 1
ERERHE BN

1 XREHZARERE STt

A I AR OF AN — R ARSI R A
AR AL Reid B AR g 2 8], Bl )
AIRAT, AR —E ol U AT . AR AERSIE
HROEHT AT, AR B, Bt — R
B AR IS A B GE A B IR 2R T
JET = RS BT, DU A AR LA (A R SR | (8
RUABRITFE A O s P AR 2R B

1.1 XREIHFZRERR

DURCHITR DU Z2 4R RIS 8], T2 AR B =S fi 4
T 2 8, M SR Rl 2 AR 2R | HOR AR
L EAVEZ R RIE , BUS T 4t .

DURER SR A HEU™ 8, 7> TARA . —J7 TG
FESEGURE FARR LTS, 73— L B Ah . Beas
Y ZORE R AR B T B A A
B TR Z 2, 4L 5 AR AN R T
Ko DURIMZLUT 2k, Br TSR B it i
At A, AR R )2 UE , T R 6] PG S 2 44 Y
2T DR RIIELO T = BUR AR A A
RSOk , B AR SR AT RO R BUE A, 8 1
ettim i f g DURImREE 5 LSRR RHUR @,
Trie RPN —5E 1 N R — IR/ N b .
O MR SUE DU S ARG, B = a0 — B
P LA RE, & i — S w80, B Z IS LY,
A AU SE ; DU PU AL 2, 7R th R B 5 e |
HE RE KIRIE 4, A T A 20K (H 0 2
SRS FLR R R R B R AU . DU S
O (R AT F-E o - 53 AR P Ak 1) L ARTEZAR, WS
Z11 , REFR B ) G PRSI, SCRAT BRI 1 )2

TAPSSCR . G JRAw] i a8 S S A 2R, AP
NE KRR —ERETNE, B THREREE R,
I TATAT SR AR, , RIS SETL , T AU

1.2 AEHKFEmZITHER

THRLAE P B RS AR T ARG
K J AR BBk QAR S B 581100 52 AT 156
T, A 2 RTbR R o A 20 R k2 T 5 1 A T4
RBP4, B TR AY A 15 B A G, - i
THN I IR ST o BEE BEHAR R Z o0 kR N
Beit  RIAR BT R R BLTT A F TESETATTAS Wih F)
BRSPS R A A, U I
AFR AN B AL TE BB IR AT TS 1 i, A 748
Hh E L G M ZAR TR R A BT 2 b U T
LINEiEy € b L M SO R R > e IR S VM IR DN 220
P ZA P FHABINE IR B T — A Ea

A BT TR 15 PR 4y W AR A AR 485
Py 2% 57 R AR B A A SRR rh B S A TR
Uile, PEABATT A 2 S S P RES R B A DT SUIR M S
PEA AN B SETE 5 BIRL S o BRILZ AN, DI =
M3 A AR R AP BT, R AR L5 Y
PSR o P E S SO IR AR E SR A RS
BN AT s b RN A i s )& T A
O A R .

2 MREMBX. AFESPELRFEZIT

DU A S 2 o) L i T R Ry R 5
MBI D BT 22 R RSO ST L
AT I, DA AR T i P s A4
L o

21 45F,XIREHEENIEA

DU AS T VERT 5€ , B di AR T, Ut £k
PIECRE R NRE S RE S or 6w S AN e p TR IS e
MEEHIH &, 6 Tt . O 2 N 2R A .
A OB , AL OB @R 20 £ LB @
H ke, KRB Z R, 52 B g — 2 AL i) KU
ik, FE Rl L T SR AE T

DR SR O LILL SR Eh T, 245 T A TR
BB R LR AR E A S R A, 20 3L PR S



114 1 % L &

2014405 H

Bto DURHEARILIE 1.

P DB (i A O TR ) )
Fig.1 Han Dynasty lacquerware

Wrahiers b EDT R R G BB, LBt
MIPEHERY T05 Aok 1 IR SE by 17, 3BT
ZIUAEILERT 5 o FEfBRBET R AXER BB
Wi ARG T RIS PRl H OF Gt iy gl
ROR A TOUERA R O 5 E 5, 20 R AH(R], 7233 L
22T (O R AR, PR B AT O A L ST ORI IR
2L R E 3OS, AT A PR a R B
BHEIRBE S E AR £ 21, WLIA 2a.

K2 FRAEAE A
Fig.2 Chen Youjian works
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Fig.3 Han Dynasty tapestry of clouds pattern
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Fig.5 Han Dynasty portrait stone
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