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The Innovative Application of Interaction Design in Huishan Clay Figurines

JIN Yi, LI Shi—guo
(Jiangnan University, Wuxi 214122, China)

ABSTRACT: Objective Through analyzing the current situation of Wuxi Huishan clay figurines, it discovered the
development dilemma of Huishan clay figurines, to solve the problem with interaction design. Methods Then it analyzed
how to blend interaction design into the Huishan clay figurines, and rediscovered the value of Huishan clay figurines.So it
can be accepted by today’ s society.On this basis, it proposed three kinds of interaction design innovative application ideas
in Huishan clay figurines, developping Huishan clay figurines games, applying two—dimensional code to guarantee the
authenticity of Huishan clay figurines and developing Huishan clay figurines APP. Conclusion It passed on the ancient art
of Huishan clay figurines with a new idea, so the traditional crafts can be promoted better, also this idea can be applied to
promote other traditional culture.

KEY WORDS: interaction design; Huishan clay figurines; promotion; innovation; culture
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