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Modeling Arts of Table-type Furniture of Han Dynasty
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ABSTRACT: Objective To have a study on the modeling arts features of Han Dynasty table—type furniture. Methods
It summarized and explained the concept and types of the Han Dynasty Jian furniture, then tried to analyze the modeling arts
in Han Dynasty Jian furniture from perspectives of shape, decoration, materials, and culture. Conclusion The Han
Dynasty table—type furniture embodied the unify of practical function and aesthetic value, and reflected the feature of Han

Dynasty social culture especially the aspects of Han Dynasty arts and technology.What' s more, it played a role in inspiring

for nowadays Han Dynasty goods plastic arts.
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Fig.1 Sectional line drawing of the Ji in Han Dynasty
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Fig.2 Sectional line drawing of the An in Han Dynasty
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Fig.3 Sectional line drawing of the Ji leg in Han Dynasty
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Fig.4 Sectional line drawing of the An leg in Han Dynasty
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