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Application of Traditional Folk Creation Art for the Emotional Design of
Instinct Level

ZHANG Kai
(Jiangsu University , Zhenjiang 212013, China)

ABSTRACT: Objective To find out the value of the traditional folk artistic creation for the emotional design in instinct
level. Methods Based on the subjects, skills and cognition of the folk creation art, it analyzed the emotional design of
instinct level. Conclusion The traditional folk creation art has the unique perception, rich creational language and accurate
semantic formula, which has accumulated the strong cultural value beneath the surface.It can meet the users’ emotional
needs of instinct level and be the basis for the emotional needs of behavior and reflection level as well.In inheritance and
innovation development, it provides positive guidance significance for contemporary design.
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