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Cultural Connotation of Book Binding Design

YING Yan
(Ningbo Dahongying University, Ningbo 315175, China)

ABSTRACT: Objective To explore the cultural connotation in the design of book binding. Methods Starting from the
content of book binding design, through specific case, it analyzed the significance of book binding design, discussed the
concrete embodiment of cultural connotation in book binding design. Conclusion It embodied in the book binding design

on multiple aspects of the design of books, and to a certain extent, affected the cultural value and cultural connotation.

Grasping the main points of the book binding design, can effectively embody the cultural connotation of books design.

KEY WORDS: book binding design; cultural connotation; cultural value; design and analysis
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