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Digital Protection and Development of Fengyang Phoenix Painting

ZHU Fang—sheng', WANG Wei*, YIN Jun®
(1. Wuhan University of Technology , Wuhan 430070, China; 2. Jiangnan University , Wuxi 214122, China)

ABSTRACT: Objective It is to research the digital protection and innovating development of Fengyang phoenix
painting. Methods It deeply analyzed the current development situation and restricting factors and also reserched the
constituent elements and refined the artistic characteristics of it.Based on them all, it explored the possibility and structure of

the database establishment of Fengyang phoenix painting. Conclusion It built the database of Fengyang phoenix painting

based on its artistic characteristics and proposed a series of innovating development modes.
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Fig.1 Database structure of Fengyang phoenix painting
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Fig.2 Pattern database structure and classification of Fengyang

phoenix painting
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Fig.3 Color database structure and classification of Fengyang

phoenix painting
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