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Aesthetics and Reflections for Chinese Characters Font Exotic Style Design
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ABSTRACT: To Study unique form of expression and design rules of Chinese characters font exotic style design, bring
some enlightenment to Chinese character font design. By introducing characters of the Tibetan, Mongolian, Japanese, and
Korean text form, and comparing with the Chinese characters form, it analyzed the exotic style of Chinese characters font
design. Chinese character font definition of exotic style design should pay attention to the sensory experience and emotional
resonance, the audience for Chinese characters font style of Tibetan, Mongolian style, Japanese and Korean style design,
such as conveying from different region amorous feelings. Analyze Chinese characters font applications, carrier, time and
space, such as specific factors, select the appropriate exotic style form, to create not only conforms to the actual needs, and
has a unique visual aesthetic meaning of Chinese characters font image.
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