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Fusion of Ink Implication in Modern Poster Design

SUN Jing
(University of Electronic Science and Technology of China Zhongshan College, Zhongshan 528402, China)

ABSTRACT: Objective To study the fusion application of ink implication and poster design. Methods Checking the
related data, it listed the content contained in ink implication, classified the and inspiration of ink implication in the poster
design, discussed the fusion application of ink implication in the poster design by examples. Conclusion The fusion
implication in the poster design should pay attention to the fusion of color, the fusion of form and composition, refer to the

use of traditional ink painting, make improvement and innovation to let the ink implication and poster design perfect fusion,

help people find the sense of belongings.
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