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Abstract Design and Application of Point, Line and Plane in the Chinese
Characters Creative Modeling

FANG Qing—-li, PENG Mai—fu
(Institute of Disaster Prevention, Hebei 065201, China)

ABSTRACT: To study the abstract design and application of point, line and plane in the Chinese characters. From the
perspective of visual modeling of Chinese characters, it analyzed the formation of Chinese characters to abstract the
character stroke, integrated both Western Morphology and traditional Chinese culture, discussed the structure and
morphologic design to seek new breaking—through of design of Chinese characters. It reached a conclusion that by the
abstraction of point, line and plane, the design of Chinese characters can be better integrated. The principals of design can be
broadened. Moreover, it is a better inheritance and development of traditional Chinese culture.
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