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Multisensory Experience in Children’s Picture Books

ZHANG Hui—juan
(Chutian College of Huazhong Agricultural University, Wuhan 430205, China)

ABSTRACT: Based on the behavior characteristics of the children to read picture books, it studies the construction ways

of multisensory experience in the children’ s picture books. It discusses the construction ways of multisensory experience

from text, picture, shape and material, combined with excellent children” s picture books. Designers can take advantage of

the text and picture to construct time experience, space experience, five senses experience and gaming experience, also can

take advantage of the shape and material to construct space experience, tactile experience and interactive experience, make

the children’ s picture books more interesting and novelty.
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Fig.9 A series of touch books by Maurice Pledger
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