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Visual Image Innovation of Zhuxian Town Wood New Year Paintings

XIONG Qiang, CHEN Shou—ming, SI Ji—zhong
(Zhongkai University of Agriculture and Engineering, Guangzhou 510225, China)

ABSTRACT: The traditional culture is protected, inherited and carried forward to make the traditional wood New Year
paintings more accepted and learned by people. It expounds the present situation and classification of the Zhuxian town
wood New Year paintings, analyzes the decorative style and writing technique of Zhuxian town wood New Year paintings,
through on—the—spot investigation and analysis of the Zhuxian town wood New Year paintings, the ideas and practices of the

pattern creation are sorted. Zhuxian town wood New Year paintings provide the valuable resource for the innovative practice

of traditional pattern.
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Fig.4 Image innovation
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