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The Combination of Virtual and Reality Design of Theme Exhibition Digital in
the Condition of Digital Media

SHI Dan—gqing
(Tsinghua University, Beijing 100084, China)

ABSTRACT: It aims to break through the limitation of exhibition design based on physical media, and naturally make the
combination of digital media and exhibition space at the levels of form, content and theme. It analyzes the large scale digital
exhibition projects, summarizes the limits of traditional exhibition design in the particular requirements of actual projects,
and discusses the possibilities to combine digital media with real space, to break through these limits and build new model of
exhibition design. The combination between digital media and exhibition space should not only pursue simple experience
and interactive sensory stimulation, but should also explore more innovation at higher levels.
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Fig.3 Beijing Smart City

Fig.4 Smart energy design

Experience Center design
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Fig.7 Digital gate installation in Duanmen Digital Museum
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