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Ceramic Design Based on Cultural Needs
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(Huanghe Science and Technology College, Zhengzhou 450000, China)

ABSTRACT: It studies the ceramic design under the background of cultural demand. Mainly through the collection of
related data and the field investigation, it explores what is the mainstream culture demand for ceramic design in the
nowadays society , deeply excavates the lack of culture phenomenon existing in the ceramic design, makes the lack of culture
constantly integrated into new ceramic design through product change and design innovation, and makes a more innovative
design. Only the ceramic design with the more spirit of the age and the rich cultural connotation is the design trend of today.

Only the ceramic design with the high—end aesthetic temperament and interest and cultural background can meet the demand

of mass culture and new era bacground.
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Fig.1 The bird type candy dishes
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