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The Exploration and Analysis of Elements Symbol and Aesthetic Ideas of Jin
Daiqiang’ s Posters

YAN Ping, WEI Jin—cheng
(Chongging University, Chongging 401331, China)

ABSTRACT: The elements symbol and aesthetic ideas of Jin Dai—qiang’ s posters is analyzed to provide some references
and enlightenments to the modern poster design. First of all, starting from the visual form, it combines the relationship
between Chinese paintings and seals, from the balance and vitality of the frames, it knows about the bright functions of the
representative red dots in the posters. From the angles of constitution form and form connotation, it analyzes the relationship
between the reality and the unreality. By applying Chinese Classical Aesthetics’ opinion of the image of surface image, it
states the implicit aesthetic style of the posters. Finally, it spies out the aesthetic ideas of posters through the aesthetic
thoughts of "Confucianism", "Buddhism", and "Taoism". Jin Dai—qiang’ s works present the "tradition and composite
meanings" and the "rooted creativity" , which pictures are full of oriental beauty, neutral beauty and personality beauty.
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Fig.1 Painting exhibition poster Fig.2 Poster "Jiu Jiu Gui Yi"

1.3 iz &

A s A A2 3 rp SO RS2 B Y
PR FEAEAT A & 2 2 5%, S VA I 1A A 17 57 52 il A
WG WA URR BB G E R RS A
RZEWTFI B —Fo R, AN =
TP Z S WA H B, R E AN, i AN T
JEBEZ R " GANZ B SN o, S Sy IR
B R REAREWNALELR, B AR
JEEA AL BRI R, T AL 3 i e 4]
BR. XMELEREAA T EWGES T, 4 T
T BT . TR AR R R R AN 2
REEFPEEFRSE . IS AR Z R A I R R
IRBE B A4 W2 AL ™ Ik D A A7 A T SO
PERE S H, X E A EE S E XS B
IR I A MR EE AL A M SO AR A R Y
AHE A S H 25 XA R F Rk, |
WK AT RGO BUFE AR Al IR 15 — 2 Ik
5 S

BT R AT b, ST R A AR A 2 FLAR R
Yrelics AW XA b — T3 T SRR AN e R )
AR IEREA T 208, o) — 7 B R ALY ATIE R
WAk Rk, W B BT A OK SR RYARAL)
UL 3, I e 2 3 R 5 A3 26 - SR A A —
Ve, B FE R SRR R o RT 2R , g i v fe



F36E E10H

FEBRAE : BTSRRI R AT S5 ST 51

FHFEAEAE ooz th B, DR e e LA RS fje A A QSR
RPN G EAE , 507 AR IC 5 BT IR, 21 A —
A RETFLEAL . — 51, &R T S A T e o
SRR AN 5 53—, A5 IR B A5 ERAR
RIERICERFRIA M BITARR M & Z 1%

HTEER AR A R K TR P U R R
B R A JE LR RAE G S AR —Fh S0
P i RS, PRI S AL R SR T SO RE D 152
HH MR . R T — KOS T EY
HEAR AT A BB ILAE T ) , WP 4, & R R B0
& R H AL VR KSR R SFICR L,
G REAE FoR— T LD AR AN P B AR
Ay, i — AR R T 1A, 2 — Ok A A 220
158 06 ) £ s P R A 2R A0 JE AR S B . TR DS
ot LR 7 AR A IR G B A5 I 5 RS T B
AR I o

Slll‘l l\l() New Syt Chinse Bk O 45585 4665 Focrs g K

§

K3 fpidEan OR8240
Fig.3 Poster "Ink Era"
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