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Exploration of the Application Mode of Chinese Characters in the Logo Design

TANG Wei—-dong
(University of South China, Hengyang 421001, China)

ABSTRACT: It analyzes the application mode of Chinese characters in the logo design. Combined with design examples,
it analyzes that the logo designers apply Chinese characters as the basic elements, and ingenious structured with the concept
of element, figurative and associated text, creates many flag works with strong ethnic characteristics. The designers with Chi-
nese characters for the element logo design is not conservative and old—fashioned, but the characters are interpreted creative-
ly ,and makes a good example for Chinese design exploration of modernization and internationalization.
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