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On the Beauty of Line Forms in the Context of Traditional Aesthetics

HU Jing—hui
(Tianjin Academy of Fine Arts, Tianjin 300141, China)

ABSTRACT: It aims to research on the aesthetic characteristics of line forms in the context of traditional Chinese
aesthetics ideology. Based on the ideology of traditional aesthetics and artistic theory, the beauty in line forms with case
study of classic artistic works is proved, and through analysis on the visual changes in thickness, direction, etc of line forms
and image expression of feelings and rhythms, the aesthetic attributes of line forms from the perspective of traditional
aesthetics are illustrated. The beauty of line forms are mainly manifested in the beauty of images and shapes, rhythms and
spaces, and emotion and implication of lines. These characteristics and attributes have revealed unique formal features and
artistic glamour in the context of traditional Chinese aesthetics ideology, and have also created a new innovative perspective
for the research of the beauty in line forms.
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Fig.1 Murals on the rocks
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Fig.2 Ancient pottery
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Fig.3 Straight line and curve
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Fig.4 The works of Liang Kai
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Fig.5 Straight line arrangement  Fig.6 Curve line arrangement
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Fig.7 The works of Jin Daiqiang
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