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Intellectual Spirits of Format Design in Contemporary China

ZHAO De—chang
(Tianjin Academy of Fine Arts, Tianjin 300141, China)

ABSTRACT: The cultural and aesthetic values of traditional Chinese intellectual spirit are presented in contemporary
China which is worth the attention of all the art professionals. The exploitation of the core concept of intellectual spirit and
modernized interpretation helps improve the aesthetic interest of contemporary graphic design. It analyzes the traditional
Chinese intellectual spirit and its externalized artistic language characteristics, carries out correspondent studies by the
retrospection of the concept development of traditional Chinese intellectual spirit and the cultural spirit pulse of
contemporary art design, explores its value and charm in format design. Chinese intellectual spirit has always been a part of
mainstream traditional cultural awareness. Its core value can stimulate new aesthetic energy in contemporary artistic design.
As a visualized system of graphic design, format design should integrate the traditional philosophy and presentation. The
retrospection and reuse of this cultural concept will profoundly impact and promote format design.
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