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Exploration of Traditional Aesthetic Theory and Graphics Creative Thinking

Pattern

LIN Xiao—ming
(Tianjin Academy of Fine Arts, Tianjin 300141, China)

ABSTRACT: It aims to study and analyze the rules of design—work creation from the perspective of Chinese traditional
aesthetics.It demonstrates the "Everything Fusion and Harmony" aesthetics theory by applying Chinese traditional aesthetics
thinking pattern to understand graphics creation and analyze graphics innovative works.Common rules of graphics
innovation in artistic creation thinking will be articulated. Traditional aesthetics theory is combined with creative methods’
expression and dives into creative thinking to better embody and convey the spirit of Chinese culture and make it more
scientific and artistic.
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