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Image Fusion and Expression of Space Design
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ABSTRACT: In view of the traditional culture image and the internal relation between modern space design, the ideas and
application of image fusion in the space design are extracted under the background of Chinese traditional aesthetics. Through
image and artistic conception in the space design concepts and traditional Chinese aesthetic perspective, analysis of the role
of the traditional image , namely the characteristic space elements and a metaphor for system analysis to get the image fusion
methods. Chinese traditional culture and aesthetic space artistic conception need the traditional image and cultural elements
join and merge together to achieve. The ultimate goal of image in the space achieve mastery through a comprehensive study
is to create a more beautiful Rich in artistic conception and cultural connotation of space environment, then achieve the mind
blend innovation of design art realm.
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