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Application of the Confucian "Harmony" Thought in Modern Packaging
Design

GUO Xiao—yan, GAO Rui—tao, WANG Jun
(South China Agricultural University, Guangzhou 510642, China)

ABSTRACT: It aims to study the application of Confucian "harmony" thought in modern packaging design.Based on
sorting out the Confucian idea of "harmony", combined with the packaging design, it summarizes the design concept based
on the guidance of Confucian "harmony" thought, and then researches on how to use the Confucian "harmony" thought in
modern packaging design from the visual elements, material selection, molding and packaging container structure. The
Confucian idea of "harmony" combined with modern packaging design can improve the packing design art quality, to show
the product culture and quality, to resonate with consumers product emotion, narrow the distance between products and
consumers, to stimulate consumer desire to buy.
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