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The Application of the Doctrine of the Mean Thought in Product Packaging
Design

ZHANG Wei
(Yancheng Institute of Technology School, Yancheng 224001, China)

ABSTRACT: It aims to study the application of the doctrine of the mean thought in product packaging design. By digging
the connotation of Chinese Confucianism in the doctrine of the mean thought, looking for the relationship between the doc-
trine of the mean thought realm and the packaging design, it explores the beauty of the doctrine of the mean in traditional
packaging, summarizes the principle of packaging design under the guidance of the doctrine of the mean thought, and from
the material , shape, decoration three aspects of research on the application of the doctrine of the mean thought in product
packaging design.The doctrine of the mean thought is the cores of Confucianism which has a very profound influence on
Chinese culture. The doctrine of the mean thought is the pursuit of "heaven and man in one" ideal state, to realize the organ-
ic combination of people, nature and packaging.The doctrine of the mean thought under the guidance of the packaging de-
sign must adhere to the principle of moderation and inclusive principle, through the materials, shape and decoration showing
harmonious, feminine and tolerance beauty of packaging design,open up a vast space for the packaging art.

KEY WORDS: The Doctrine of the Mean Thought; packaging design; moderate; tolerance
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