5536 45 45201
2015 410 A

1% T f
PACKAGING ENGINEERING

th 5 EHTHERE

R ITTRE miiTHHI A A

aHRE, Bk
(BCHRER TR, kil 614000)

WE: B8 ARRAINAEE SRt PR AR BB ERERX e B A%k, ik AAF5
F g EM REIALE R AT Rt B AR, AR BER LRI &8 Lo, 8 Rk
RAF BB T ENEL G, FHAERIEF] T, R0NK IR S AT > St 88 S5y
WM EERFINMATESRZIT PO RRAT k., &€ Ak 28 MEASRERGLRT @,
MAKRTEE, L EAEE, BT AR Rkt b AN Rk AT ETHH A
i, 36 Rk AR S B AR

REIF: RS A ot Brsot

hESES: TB472 XHEERIEME: A XEHS: 1001-3563(2015)20-0001-04

Application of National Cultural Elements in Product Design

LYU Zhong—-yi, YANG Bo
(Chengdu University of Technology, Leshan 614000, China)

ABSTRACT: It researches the application objective, modeling art requirements and application method of national cultural
elements in product design.Based on the perspective of semiotics, the core application objective is studied, and main points
of remodeling national culture during product design are refined under traditional Chinese art and culture characteristic.
Several street lamp designs for Tibetan and Qiang area are finished to analyze and summarize the application method.Under
the guidance of harmony, terse and implicit, with line and shape attaching a moral to the product, and pattern and color

transferring emotion, "invisible" emotional connotation can be well transferred and the national culture be carried forward.
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